
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 




HE sketch-books of a painter of any eminence 
have always a deep interest for the lover of 
Art; his " pencillings by the way" are so 
many records more or less suggestive of his 
life's labours; and when he has passed away, 
one looks upon them with almost reverential 
regard as the first outpourings of the artist's 
genius, and we are delighted when we can trace some relationship 
between them and the completed picture which, either wholly or 
in part, has, probably, grown out of them. Figure-painters are 
accustomed, as a rule, to make separate studies of every pro- 
minent figure introduced into their compositions ; and, sub- 
stituting animals for men and women, it was often the practice 
of Landseer to adopt the same method in his works ; hence, 
among the large number of sketches which, since his death, 



have been dispersed, we find many dogs, deer, &c, that have 
done duty subsequently in important pictures, so that they are 
recognised at once as familiar friends, and are welcomed as 
such. In some of the engravings we have already given there 
has been evidence of this ; and in others yet to come we shall, 
in all probability, meet with additional testimony. 

The engraving on this page is from a large sketch in oils, in 
the possession of Messrs. Henry Graves & Co. It was painted 
in 1834 or 1835^ and was intended to serve as the model for a 
larger picture of the Duke of Devonshire and his two com- 
panions ; this was finished up to a certain point, but shows a 
different composition, inasmuch as the scene is presented in the 
open country, and not close to a mansion. For some reason or 
other, which has not been explained, this larger picture was 
never completed, and it remained in Landseer' s studio at the 




The Duke of Devonshire and Lord and Lady Cavendish (1834). — Lent by Messrs. H. Graves & Co. 



time of his death, and was subsequently sold at Messrs. Christie's 
for the sum of 1,050 guineas. The three figures introduced are 
the late Duke of Devonshire, Lord George Henry Cavendish, 
M.P., his cousin, and brother of the present duke, and the wife 
of Lord George, Louisa, daughter of the late Earl of Harewood. 
March, 1875. 

9 



The sketch is well composed, with a touch of sentiment in it 
that is very striking, as shown in the attitude and expression of 
pity exhibited by the young bride — she could not have been long 
married at the time — as she contemplates the dead deer. In the 
background are the outlines of a groom holding a horse which 
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her ladyship is, as it seems, about to mount. The mansion looks 
like Hardwicke Hall, Derbyshire, one of the duke's seats. 



Some writer on Landseer — but our memory does not serve as 
to who he was, nor where we saw the statement — has said that 




In the Stable. — Lent by Mr. Raffaelle C. Isaac, London and Liverpool. 



the artist, when young, gained the " Isis medal" at the Society i the subject of this kind engraved here is the work referred to is 
of Arts for a drawing of a horse, or horses, in a stable. Whether | uncertain, but it is unquestionably an early drawing, executed 




The Highland Whisky Still (1827).— Lent by Messrs. Hay and Son, Newcastle-on-Tyne. 



somewhat roughly, but with much spirit, in black chalk. The 
nearer horse is a dappled grey, the other a dark animal : the 
forms and attitude of both, as they stand in their loose-boxes, 



are perfectly true to nature, as much so as if they had been 
drawn by a long experienced hand. 

The engraving, by R. Graves, A.R.A., of Landseer' s large 
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picture of ' The Highland Whisky Still,' exhibited at the Royal 
Academy in 1830, has but little resemblance to the sketch here 



introduced, which was made in 1827. There are points in both 
the sketch and the finished picture that indicate the same 




The Advance. — Lent by H. IV. F. Bolckow, Esq., M.P. 

locality; such, for example, as the distance on each side of the l similarity ends. In the completed picture the hut, or aibour of 
central mass, and the forms of some of the trees ; but here all I trees, in the sketch, is converted into a decent dwelling-place — a 




The Retreat.— Lent by H. TV. K Bolckow, Esq., M.P. 



cottage in fact ; and several figures are engaged in and about 
it, as if they were carrying on some operations which they cared 



not to conceal from the exciseman, instead of, as here, every- 
thing giving token of unlawful proceedings. The sketch, which 
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is in oils, might rightly be called ' The Illicit Whisky Still ;' for 
the Highlander who is in charge of the distillery seems to be on 
the watch for the approach of any unwelcome visitor, as if con- 
scious that he is committing a legal offence. 

We are indebted to H. W. F. Bolckow, M.P. for Middles- 
brough, for the loan of the two drawings engraved here, under 
the respective titles of ' The Advance ' and 'The Retreat,' and 



to, Messrs. H. Graves & Co., who hold a copyright in the 
originals, for permission to introduce them into this series. 
Both of them were exquisitely engraved by Mr. Thomas Land- 
seer, with others of a similar kind, for his brother's own work, 
entitled "The Forest," which was sold to Messrs. Graves for a 
very large sum ; it is a publication no admirer of Sir Edwin 
Landseer should fail to possess, both for the interest of the sub- 




Highlander a?id Horses (1827". — Lent by Messrs. Henry Graves & Co. 



jects and the beauty of the engraver's work. The original 
drawings, made in 1852, are perfect gems of water-colour paint- 
ing, no larger than our engraved copies. In ' The Advance '.we 
see a stag rapidly ascending a hill as if to meet an adversary in 
another lord of the' forest ; in 'The Retreat ' one of the presumed 
combatants is retiring from the encounter amidst a heavy 



fall of snow : he pants as if in pain, moves slowly, and. appears 
altogether crestfallen. 

The sketch ' Highlander and Horses' is in sepia on a piece 
of brown drawing-paper: it is a simple outline, as in the 
engraving. Two of the animals look like Shetland ponies ; that 
nearest to the man is too large for a horse of this kind : the 
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The Fisherman s Dog: Hastings (1840).— Lent by G. H. Reid, Esq., Middlesbrough. 



drawing of all three is excellent, so too is that of the man. ' The 
Fisherman's Dog' is in pen and ink; it is one of the sketches 
made by Landseer on the beach at Hastings in 1840. How full of 
life, and how natural in their attitudes, are the fisher-boy and the 
dog— note the foreshortening of the latter ; and yet all is nothing 
more than a few scratches, so to speak, of the pen, guided by the 
hand of a master. A few more strokes of the pen suffice to repre- 
sent unmistakably an empty basket and one full of fish : here is a 
picture requiring no further treatment to express its meaning. 



Finding it impracticable to append to each subject the names 
of the artists and engravers to whom is entrusted the execution 
of this series of sketches, it is only right that they should in 
some way or other be associated in our pages with their respec- 
tive labours. It may therefore be stated that Messrs. Harrison 
Weir and Mr. Walter J. Allen are included among the chief 
draughtsmen; Mr. J. D. Cooper, Messrs. J. and G. P. Nicholls, 
and Messrs. Butterworth and Heath, are the principal engravers 
employed on the various illustrations. J. D. 



